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COTTON: Global Threads	  
COTTON: Global Threads is an outcome of ‘Stories of the World’, one of the major projects associated 
with the 2012 Cultural Olympiad.  The Whitworth has been the regional champion for the North West’s 
‘Stories of the World’ project, ‘Global Threads’, which explores the region’s past, present and future 
global links through the story of the production and consumption of cotton.  
 
The exhibition has three major components 
•  New work by internationally acclaimed contemporary artists that engage with the exhibition 

stories.  Artists include Yinka Shonibare, MBE, Lubaina Himid,  Chicago-based Anne Wilson, Malian 
artists Abdoulaye Konaté and Aboubakar Fofana, Grace Ndiritu and Liz Rideal. 

•  A stunning display of cotton textiles from regional, national and international collections, ranging 
in date from the late Middle Ages to the present day and making connections with West Africa 
and South Asia. 

•  An interactive space, including video games based on cotton themes, devised by groups of 
young people who have been engaged in ‘Stories of the World’ at the Whitworth since 2009.  
 

Cutting across these components is a theme focusing on current and pertinent political and 
environmental issues such as ethical trading and the environmental impact of the cotton industry.  

http://cottonglobalthreads.com/ 
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4	  Aboubakar Fofana, Les Arbres à Bleus, 2011 



Aboubakar Fofana (b.1967) 
Dyeing and patterning cotton with indigo has a long 
history in West Africa.  Aboubakar Fofana’s 
commitment to preserving and renewing Mali’s 
cultural heritage through spinning, weaving and 
dyeing local cotton using organic methods is a 
practice of resistance to the processes and effects 
of mass production and globalization.  However, he 
infuses these traditions with new vitality and a 
contemporary aesthetic. 
 
Les Arbres à Bleus is a metaphor, its materiality 
(cotton) and colour (indigo) proclaiming that it is 
part of the vegetable world.  The indigo plant 
produces an imaginable range of blue shades, 
from the palest sky to the darkest midnight, the 
descriptions reflecting the practice of the Soniké 
dyers who would ask their customers to base their 
preferred colour choice by looking at the sky. 

Among the Bambara ethnic group in Mali the tree is 
a sacred symbol, the link between Heaven and 
Earth and a divine route to knowledge.  The fruits 
scattered on the ground suggest the abundance 
and generosity of nature – a Garden of Eden on a 
path of discovery. 
 
 
	  

Web Links 
http://www.aboubakar-fofana.com/ 
http://www.youtube.com/watch?
v=DS34ToeKPgQ 
http://www.youtube.com/watch?v=7z6B7ismg3k 
 
Glossary 
Indigo: the dark blue dye obtained from the 
indigo plant. 

Mali: a landlocked country in West Africa, south 
of Algeria  

Bambara:  a member of a West African people 
living chiefly in Mali. 
 
Suggested Activities 
Take long strips of light-coloured cotton, or a t-
shirt, and dip into indigo or vegetable (carrot, 
beetroot, etc.) dyes.  Experiment with the length 
of time left in the dye, giving light and dark 
shades.  Once dried, construct into a 3D form 
like a totem.  Try dyeing other natural materials 
such as loofahs, wood and natural fibres. 
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6	  Lubaina Himid, Never Sleep, Kangas from the Lost Sample Book, 2011/12 



Lubaina Himid (b.1954) 
Lubaina Himid’s work investigates and looks at historical 
representations of the people of African diaspora and 

highlights the importance of their cultural contribution to 

the contemporary landscape. Himid was one of the 
pioneers of the Black Art movement in the 1980’s. It 

offered a forum for black artists who were exploring the 

social and political issues surrounding black history and 

identity.  
 

She has participated at an international level in 
exhibitions, publications and conferences. Though she is 

known as a painter, recently her work has engaged with 

museum collections where she has creatively 
interrogated the history and representation of the African 

diaspora and looked at the role of museums in 

discussion around cultural histories. She celebrates black 
creativity as well as recapturing black images once 

appropriated by European artists. 

 

Kangas from the Lost Sample Book make reference to 
the Swahili sayings often found on Kangas.  Himid uses 

invented text which evokes a sense of danger coupled 

with the desire to survive. 
 

	  

Web Links 

http://www.northernartprize.org.uk/2010-prize/2010-shortlist/
lubaina-himid 

http://www.facebook.com/note.php?note_id=201836014140 

http://www.vam.ac.uk/content/articles/i/interview-with-lubaina-
himid-artist/ 

 

Glossary 

African Diaspora is the dispersion of Africans during and after 
the trans-Atlantic slave trade. It is the story of how Africans 
managed to retain their traditions and reform their identities in 
a new world. Elements of African culture such as religion, 
language, and folklore endured and were their links to their 
past lives.  

A Kanga is a rectangle of pure cotton cloth with a border all 
around it, printed in bold designs and bold colours.  Kangas 

are usually bought and worn as a pair called a ‘doti’ 

 

Suggested Activities 

Research into your forgotten family history, race and identity,  
Explore ways to visually communicate elements of your past 
to share and make comment on your roots.  Select an 
appropriate media to do this.  Make your history visible. 
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8	  
Adoulaye Konaté, Bosnie Angola Rwanda, 2006 documenta 12 



Abdoulaye Konaté (b.1953) 
Abdoulaye Konaté was born in Mali in 1953 and still lives 
and works in Bamako, Mali.   
 

He studied painting in Bamako and continued his art 
education in Havana, Cuba.  His work draws on nature 
and tradition to make powerful commentaries on 
political and environmental affairs, and the relationship 
between power and religion in Africa. He has explored 
the impact of AIDS on society and individuals in Mali. 
Konaté is concerned about human rights, particularly in 
war zones. 
 

Since the 1960’s Konaté’ has worked with textiles for his 
large-scale works.  He started to use cotton as it was 
more available in Bamako than paints and works on a 
larger scale so to emphasize that the issues he is 
exploring are ‘big’. 
 

Konaté sees colour as a key conveyor or meaning.  For 
Bosnie-Angola-Rwanda (1996) there is a stark contrast 
between the soft ecru of woven cloth and cut out 
shapes of red, which emphasizes the brutality of 
genocide.  There is a further tension between the beauty 
of the locally grown, locally woven hung cloth and the 
cheap fibres of the donated, recycled clothing sent to 
Africa from the West displayed on the floor. 
 
 

	  

Web Link 
http://en.wikipedia.org/wiki/Abdoulaye_Konate 
http://blog.visitlondon.com/2012/01/mali-in-london-
abdoulaye-konate-at-rivington-place/ 
http://www.flickr.com/photos/architektur/
2804253198/ 
http://www.universes-in-universe.de/specials/africa-
remix/konate/english.htm 

 
 

Glossary 

Genocide is the deliberate and systematic 
extermination of a national, racial, political, or 
cultural group. 

 
Suggested Activities 

Buy a newspaper and highlight any headlines which 
deal with global issues such as human rights, global 
warming,, etc.  Mind map your visual association 
with the headlines and simplify to graphic, easily 
identifiable symbols.   
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10	  
Travis Meinholf weaving in the streets of Berlin 



Travis Meinholf (b.1978)  
Travis Meinholf began weaving in 2000, after 
inheriting a large loom from his Grandmother and 
Great Aunt Mucie. He explored the process as part 
of his studies at San Francisco State University, where 
he enjoyed the process of making cloth, rather than 
focusing on the aesthetics and making an artistic 
statement. 

 
Meinholf embraced performance and conceptual 
art, and allowed him to concentrate on the 
process, rather than the cloth outcome.  He started 
to weave in public, where passers-by could interact 
on many levels.  This brought Meinholf into contact 
with a broader audience and brought to question 
the display of his completed woven cloths.  Some 
have been folded like a book and numbered with 
footnotes, others such as ‘Blanket Offer’ have been 
given to those that needed to be kept warm. 

 
He has developed a design for a small laser cut 
weaving loom, which can be constructed fairly 
easily, allowing the general public to participate in 
communal weaving of blankets in a variety of 
settings. 

Web Links 

http://actionweaver.com/ 

http://www.flickr.com/photos/marcianddeth/2493310240/ 

http://www.serendipityspinners.org/2008/2008November/
2008November.htm 

 

Glossary 

Performance Art is a collaborative art form originating from the 
1970s as a fusion of several artistic media including film, video, 
music with a live presence of the performer. 

Conceptual Art is art in which the idea behind a particular work, 
and the means of producing it, are more important than the 

finished work   

 

Suggested Activities 

Make a large frame and add tacks at the top and bottom of the 
frame at 2 cm intervals.  Secure one end of the weft at the top and 

thread from top to bottom until all the tacks have been joined by 
the thread.  Weave the warp using a variety of materials.  Invite 

friends to contribute to the weave.  Observe the social interaction.  

What will you do with the finished weave?  Will you join it to another 
piece to make a patchwork quilt, or make it  into a cape or blanket, 

or  give it away? 
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12	  Grace Ndiritu, Still from Still Life: Blue Textiles, 2007  



Grace Ndiritu (b.1976) 
Whilst studying Textiles at Winchester School of Art, Grace 
Ndiritu moved to film preferring the medium for her political 
ideas.  Her degree show consisted of the Free Show, a shop 
display installation which rejected  the economic structure 
which promotes the  importance of objects valued by cost. 
 
As a child, Ndiritu had shamanistic experiences, and later 
began practising astral projections, meditating and Yoga 
Tantra, which gave her the skills to make ‘Hand-crafted 
Videos’.  These videos were solo performances in front of the 
camera carried out in a trance-like state. 
 

 In Still Life, a four screen 'Video Painting’ Ndiritu pays homage 
to Matisse, who painted female nudes swathed in African 
prints. In Still Life: Blue Textiles she sits on a blue plastic chair in 
profile, wrapped in blue cloth printed with orange flowers.  
Despite the beauty of the design, the image does not 
convey the languor of Matisse's paintings since, beneath her 
wrappings, the model twitches like someone trying to escape 
confinement or bondage.  Another screen shows the head 
wrapped appearing stifled and muzzled.  On the other two 
screens, the Ndiritu takes the initiative, with the cloth between 
her legs appearing as an absent lover. 
 
Repression and sexual freedom appear opposites, but they 
also represent the twin stereotypes which non-western women 
are seen as either closeted or promiscuous. 'Still Life' sets up a 
dialogue between the two.  Opposites recur as a theme  in 
her practice, in works such as Still Life and Responsible 
Tourism. 

Web Links 
http://www.luxonline.org.uk/artists/grace_ndiritu/
index.html 

http://www.a-n.co.uk/artists_talking/artists_stories/
single/351839 
http://www.frieze.com/issue/review/grace_ndiritu/ 

 

Glossary 

A Shaman is a person regarded as having access to, 
and influence in, the world of good and evil spirits., 
when entering a trance state during a ritual, and 
practise divination and healing.  
An Astral Projection is a type of out-of-body experience 
where the ‘astral body’ separates from the ‘physical 
body’. 
 

Suggested Activities 

Miake a list of 10-20 opposites such as  
Still/Life  Rich/Poor 

Consider ways that you can make the two have a 
dialogue, for example placing photographic images 
together so visual comparisons can be made. 
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14	  Liz Rideal, Ghost Sari, 2001 



Liz Rideal (b.1954) 	  
Liz Rideal’s practice has taken many forms including self-
portraiture, photography, photo booth art, film and 
installations. Her work transforms familiar and commonplace 
objects into strange and seductive imagery, with drapery 
frequently performing as the subject of a piece. 
 
On visiting the Whitworth Art Gallery’s Collections, she 
examined ‘The Textile Fabrics of India’, The Forbes Watson 
sample books of Indian textiles assembled in 1866 to 
demonstrate to British manufacturers Indian preferences for 
their clothing.  This was the catalyst for Liz Rideal’s work in the 
Cotton: Global Threads exhibition and has provided the 
opening animation sequence of the Drop Sari film.  The ‘still’ 
and tranquil sari colours from the samples books are re-
animated through the film and contrast vividly with the busy 
real-time colour of ciothing and fabric on the move in 
Ahmedabad, Gujarat. 

 
The sari becomes an abstract form which moves and floats, 
hinting at the human presence and a variety of emotional 
states. 

 
Light Curtain, is a film and light installation that illuminates the 
exterior of the Gallery during the hours of darkness, bringing to 
question the role of the building. 
 

 
 
 
	  

Web Links 
http://www.lizrideal.com/"
http://www.youtube.com/watch?v=5qqKxSxWug4 

http://www.vitalarts.org.uk/temporary-public-art-commissions 
 
Glossary 

Sari: a garment consisting of a length of cotton or silk 
elaborately draped around the body, traditionally worn by 
women from South Asia. 

Drapery: cloth, curtains, or clothing hanging in loose folds. 

Corporeality: relating to a person’s body, especially as 
opposed to their spirit. 

 
Suggested Activities 
Select an everyday item of clothing or object.  Make a series 
of drawings from different viewpoints to change the way we 
look at it.  Then experiment further with photographic records 
of the objects, using image manipulation software to 
enhance and emphasise elements of the image. 
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Yinka Shonibare, 
MBE, Boy on Globe 
4 (2011) 
 



Yinka Shonibare (b.1962)  
Yinka Shonibare was born in London and moved to Lagos, 
Nigeria at the age of three. He returned to London to study 
Fine Art graduating as part of the ‘Young British Artists’ 
generation. He currently lives and works in the East End of 
London. 
 
Over the past decade, Shonibare has become well known 
for his exploration of colonialism and post-colonialism within 
the contemporary context of globalization.  Shonibare’s 
work explores these issues, alongside those of race and 
class, through a wide range of media.  He examines in 
particular the construction of identity and the tangled 
interrelationship between Africa and Europe and their 
respective economic and political histories.  He asks what 
constitutes our collective contemporary identity today.  

 
The Dutch wax printed cotton that has become a trademark 
of Yinka Shonibare’s work exemplifies the ambiguity and 
cultural hybridity that underpin the artist’s practice.  Dutch 
wax has a complex history.  Generally seen as signifying  
‘Africanness’, it was first produced by the Dutch as an 
industrial version of Javanese batik but found a more 
enthusiastic market in West Africa than Indonesia.  It reminds 
us that identity is invariably a construction. 

Boy on a Globe 4, commissioned for Cotton: Global Threads 
exhibition, belongs to a recent body of work exploring 
climate change.   

Web Links 

http://www.yinkashonibarembe.com/biography.html 

http://www.yinkashonibarembe.com/ 

http://www.artlyst.com/articles/yinka-shonibare-exhibition-for-big-
apple 

http://channel.tate.org.uk/media/694341912001 

 

Glossary 

Batik: a method (originally used in Java) of producing coloured 
designs on textiles by dyeing them, having first applied wax to 
the parts to be left undyed. 

 

Colonialism: the policy or practice of acquiring full or partial 
political control over another country, occupying it with settlers, 
and exploiting it economically. 

Hybrid: the offspring of two plants or animals of different species 
or varieties/ a thing made by combining two different elements. 

 

Suggested Activities 

Take fabrics from other countries and sketch them in western 
styles from different periods in time.  How does this change how 
we read the clothes? 

 

 

 

17	  



18	  Tent of Tipu Sahib, Sultan of Mysore 



Tipu Sultan’s Tent 
Tipu Sultan (born 1750) was the eldest son of Haider Ali 
ruler of Mysore.  As a boy, Tipu Sultan was trained in the 
art of warfare and accompanied his father on military 
campaigns to protect Mysore. After his father’s death in 
1782, Tipu Sultan took over the rule of Mysore, 
determined to protect the welfare of his subjects.  This 
led to many wars, especially with the British, defeating 
them several times when fighting with allies.  Eventually 
he lost his life in the fourth Anglo-Mysore battle in 1799.  
  

Tipu Sultan was seen as a good ruler, improving 
agriculture, building new roads and promoting trade 
and commerce.  
  

It is believed that this tent once belonged to Tipu Sultan, 
and was the tent in which Lord Clive was formally 
received on 24 February 1792, following the Treaty of 
Mysore, which brought temporary peace to the region 
and required Tipu Sultan to give up two of his three sons 
as hostages of war.   
  

The tent is a symbol of colonialsim.  It was acquired 
by1st Early of Powis and brought to Powis Castle circa 
1800 and used for garden parties.  It is made from four 
separate sections with a plain-coloured exterior and a 
highly decorative chintz interior. 
  
 

Web Links 

http://www.nationaltrustcollections.org.uk/object/1180731.1 

http://www.storyofpakistan.com/person.asp?perid=P073 

http://en.wikipedia.org/wiki/Tipu_Sultan 

 

Glossary 

The British Empire was either colonies or territories administered or 
governed by the United Kingdom. This relationship often started 

through trade, so was very much about power.  By 1922, The British 
Empire covered almost a quarter of the Earth’s total land area. 

 

Mysore is a city/district in India. 

 

Chintz is a patterned cotton which is created through a complex 
method of printing and dyeing.  This is very different from the chintz 

we know today which is just glazed cotton. 

 

Suggested Activities 

Make a list of any wars you know about.  Why did these wars take 
place?  Is there ever a justifiable reason to go to war?  This tent is a 

representation of a lost era when the British Empire existed.  It has 
outlived it’s owner – Tipu Sultan.  Design a tent/structure for a 

monumental occasion such as a campaign or war.  What images 

would adorn the interior or exterior of the tent or structure? Compare 
to Tracey Emin’s  constructed tents. 

. 
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20	  Anne Wilson, Local Industry Cloth, 2010 



Anne Wilson (b.1949) 
Anne Wilson’s practice since 2010 has reflected on the 
collapse of industrial textile production in both the Southeast 
USA and here in Lancashire.  It addresses the vast 
disconnect that has grown between the buyer and the 
product, and the maker and the wearer as the global supply 
chain becomes ever more complex.  The works in this 
installation operate at the nexus where craft and industrial 
production/ hand and machine overlap. 

 
Anne Wilson has made two videos called Walking the Warp, 
one in Chicago in 2008 and one in Houston in 2010, which 
are both shown in Cotton. Walking the Warp is a movement 
performance based on the actions involved in laying a warp 
- the first step in producing a woven cloth.  In pre-industrial 
cultures, where textiles are still made by hand, ‘walking the 
warp’ to set up a warp frame is still common practice. 
 
The performance alludes to the complicated sequence of 
repeated and time-consuming actions required to weave 
cloth, whether by hand or machine.   
 

Anne Wilson will be creating Walking the Warp, Manchester 
(2012), which references Northwest England’s history of 
textile manufacture, but this performance will have no warp 
thread and acknowledges absence as the industry has now 
completely gone.  This FREE drop-in performance takes 
place on Saturday 25 February 1 – 5 pm. 
  

Web Links 

http://annewilsonartist.com/ 

http://www.vam.ac.uk/vastatic 

/microsites/1637_outoftheordinary/artists_detail.php?
artistTag=wilson 

http://www.youtube.com/watch?v=lkYd1ev2lzI 

 

Glossary 

Globalization: the process by which businesses or other 
organizations develop international influence or start operating 
on an international scale. 

Warp: the threads on a loom over and under which other 
threads (the weft) are passed to make cloth. 

Weft: the crosswise threads on a loom that are passed over and 
under the warp threads to make cloth. 

 

Suggested Activities 

Cut coloured paper into strips of different widths.  Experiment 
with placing colours next to one another to observe the 

relationship between the colours, for example harmonious 
colours such as blue and orange can appear to vibrate.  Glue 

in place once the composition is appealing. 
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COTTON:  A few facts	  
•  Cotton was the first global commodity.  The scale of its production, consumption and exchange was 

greater than that of any other manufactured commodity. 
•  Cotton’s history touches on economics, science & technology, slavery, fashion and popular culture. 
•  Cotton is the most versatile and widely used natural fibre: wool shrinks, linen wrinkles and silk is delicate 

and doesn’t absorb sweat well. 

•  Just about everyone on the planet wears at least one article of clothing made from cotton at some 
point during the day. 

Cotton can unlock great Stories of the World, for example: 

 
•   Around the 15th Century, the global trade in Indian cotton spread from India via land & sea to as far as 

Indonesia & Japan in the east and Saudi Arabia, Ethiopia, Egypt and West Africa in the west. 
•  Europe was a new market for Indian textiles from the early 1600s. 

•  In 1793 cotton accounted for around 4% of all clothing in Europe & the US.  A century later 73% of all 
European & American clothing was being made from cotton. 

•  Cotton was the catalyst for the Industrial Revolution. 
•  Cotton generated the conflicts that ignited the American Civil War. 

•  Cotton played a pivotal role in Gandhi’s fight for Indian independence. 
•  The industry in the North West UK captured a large share of the world market.  In the 19th century 90% of 

Lancashire-manufactured cotton cloth was exported. 
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COTTON: The Ethics of production	  
•  In the second half of the 20th century cotton crops became one of the world’s most persistent and heaviest users of toxic 

pesticides, creating lethal environmental and health hazards.   

•  Cotton farming accounts for 25% of the world’s pesticides.  5% of cotton-bearing land in India uses 55% of the pesticides 
in use there. 

•  The economic, environmental and political consequences of cotton growing and manufacture are, and always have 
been, of global significance. 

•  It pays to look behind the advertising for products. A well known high street retailer had a huge marketing campaign based 
on their tee shirts being made from Fairtrade cotton but this did not extend to the garment manufacturing.  

•  Cotton production is a crucial part of the economy of many developing countries with millions of people dependent on it 
for their livelihood. Yet cotton farmers barely make a living and are in debt to pesticide suppliers.  

•  Chemically intensive cotton production has contaminated soil and water resources and reduced fertility of the soil. Effects 
on the environment and workers health has been devastating due to exposure to pesticides. It has been suggested that 
deaths as a result are underestimated as few workers have access to medical diagnosis and treatment. 

•  Three of the most acutely hazardous insecticides, as determined by the World Health Organization, are well represented 
among the top 10 most commonly used in producing cotton. One of them, Aldicarb, “can kill a man with just one drop 
absorbed through the skin,” says Organic Trade Association, “yet it is still used in 25 countries and the U.S., where 16 states 
have reported it in their groundwater.” 

•  the Environmental Justice Foundation’s (EJF) launched a tee shirt campaign in 2007 to raise awareness of ethical cotton 
production and protection of human rights.  There is huge support from many designers, including Kenzo, Katharine 
Hamnett CBE, who provide their tee shirt designs for sale to fund support, training and rallying action in over 20 countries.  In 
2011, 70 famous faces were photographed in must-have organic cotton t-shirts. 

http://www.ejfoundation.org/pdf/white_gold_the_true_cost_of_cotton.pdf 

http://www.fairtrade.org.uk/includes/documents/cm_docs/2010/f/2_ft_cotton_policy_report_2010_loresv2.pdf 
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TACTILE	  
TACTILE is the Whitworth’s contemporary Textile Handling Resource.  It has been 
designed to enable users to creatively explore the diversity of processes and materials 
that artists use. TACTILE artists that relate to COTTON: Global Threads include: 
 
Lynne Setterington 
Alice Kettle 
Eleri Mills 
Lesley Mitchison 
Polly Binns 
Michele Walker 
Shelly Goldsmith 
 
If you would like to use up to 4 of these handling resources in the gallery, please book in 
advance with Denise Bowler via e-mail denise.bowler@manchester.ac.uk or call on 
0161 275 8455. 
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Unchosen Film Festival 
26 – 30 March 2012	  

The following FREE events take place on Wednesday 28 March 2012 
 
Our Big Fair Trade Adventure        9- 13 year olds  
Three 14 year old go to India to source a new ethically traded school shirt and witness child labour, 
and effects of pesticides. 
Blood Sweat and T Shirts              16 years plus   
 Teenagers go to India to witness first hand how our clothes are made and the conditions they work 
and live in. 
Fashions Dirty Secrets                   Adult 
Asian workers in Leicester, working in third world conditions, sewing clothes for our high streets for £2 
and hour. 
I am a Slave  6.00 – 7.30 pm      Students  
This film is directed by Gabriel Range and has been chosen by students to be screened for 
Unchosen Film Festival. The film tells the story of one woman's fight for freedom from modern-day 
slavery. 

 
For all visits please book in advance with Denise Bowler via e-mail denise.bowler@manchester.ac.uk 
or call on 0161 275 8455 
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Optional Extras 
•  The Knowledge Series: FREE Tours 
Dates are flexible 
For Secondary & Post-16 students.  There tours are led by 
Undergraduate students from The University of Manchester.  The tours 
last approximately 45 minutes and provide interesting ways to look 
at the exhibition, 
 

•  GCSE Sills & Research Days 

Choose from 29 February, 1, 13, 21 or 22 March 2012 
A chance to develop new skills and research based around the 
Cotton exhibition. 
 

•  Portfolio Development Days 
Choose from 29 February, 1, 13, 21 or 22 March 2012 

Work with an artist and Undergraduate Art students to develop your 
portfolio for University.. 

 
•  Cotton: Global Threads Workshops 

7 or 21 March 2012  
Workshops led by the young people exhibiting in the Cotton show.  

 

 
 

 

Bespoke Practical Workshops 
Cotton 

Cost: £90 half-day, £180 full day 
 

Using Sketchbooks 
Explore the potential of using and personalising your sketchbook. 
 

Experimental Printmaking 
Research the collections and transform your drawings into prints 
using a range of techniques. 

 
Pattern & Process in Textiles 

Develop new textile skills and techniques inspired by the Cotton 
exhibition. 
 

Cotton’s Children Game 
 Developed by the Stories of the World team and available as 
an iPad app.  Download it for free from the iTunes App Store: 
http://itunes.apple.com/gb/app/cottons-children/id502550449?
ls=1&mt=8 
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For all visits please book in advance with Denise Bowler via e-mail 
denise.bowler@manchester.ac.uk or call on 0161 275 8455 
	  	  


